glass dachshund serves as cruet for the roast, the salt sneezes, and
the gravy is drawn from a miniature barrel, carried by a nice little
terracotta donkey. Cardboard antlers and stuffed birds suggest the
ranger's lodge, suspended sailing-boats a seamen's tavern, and a
still life of jockey-caps, saddles, and riding-whips the stable.

This period, supposedly so realistic, avoided nothing more fer-               The

vently than its own present. The famous architect and teacher of
architecture Gottfried Semper laid it down in his program that
the style of every building was to be determined by historical
association: thus a court-house should recall a doge's palace, a
theatre a Roman arena, barracks a mediaeval fortress. In obedi-
ence to these principles, there were built in Vienna, for instance,
a town hall which appears to be modelled on a plan from a child's
box of bricks; the Votivkirche, that looks like a gigantic iced cake;
and, in front of the Parliament House, a monstrous Pallas Athene,
believed by everyone to be made of stearin. As a home for the
London Stock Exchange a veritable temple was chosen (and this
time quite rightly). A town hall had always to be Gothic, as the
result of a fallacious association between the Middle Ages and
the City, and a Parliament building Classical because of an
equally fallacious association between antiquity and a representa-
tive constitution; a city man's palace was Baroque, obviously be-
cause this (adulterated) style permitted of the most ostentatious
ornament, and a bank was Florentine because of some (possi-
bly unconscious) connexion between the modern condottiere of
finance and the amorality of Renaissance man.

But the style most appreciated was that of, not the Italian, but
the German Renaissance. Doors, windows, and ornamental cup-
boards were provided with pilasters and framework. And the fa-
vourite metal was " cuivre poli" an alloy of copper and zinc that
had been much used in the sixteenth century. The popular bull's-
eye glasses and Luther chairs, chests and peasant stoves, lattices
and ironwork, paintings on wood and mottoes, the mannikin of
the fountain, and the little woman as candlestick: all these repro-
duce that period. For fancy dress the Landsknecht and the Ritter-
frdulein were in great demand. In our first volume we described
the Reformation era as the age of repletion, and these decades
might also be so characterized. The titular heroes of the two eras,
Bismarck and Luther, were uncommonly hearty eaters and drink-
ers, and the thick pleasure-seeking of the " Founders' Age " was the
more immoderate as to its food and drink in that the Romantic

301